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Somos Ayotzinapa / We Are Ayotzinapa is the second phase in artist Edward Hillel’s “43”, a public intervention, 
photographic portrait session and call to action referencing the case of the missing 43 students of Ayotzinapa, a village 
in the state of Guerrero, Mexico. On the night of September 26/27, 2014, the students were kidnapped while riding a 
bus to a political rally, and although presumed to be murdered, and although the town mayor and his wife were linked 
to the killings and jailed, the Mexican government continues to ignore local and international protests, and has not 
produced any proof of their disappearance. The case of the “43” shines a light on some 100,000 deaths in Mexico’s 
“Drug Wars” since 2006, and has been taken up by millions of Mexicans in an emblematic rallying cry: “Ya me cansé” 
(I’ve had enough).  
 
Beyond the blatant crime committed, why is this important? The drug cartels operate a $25-$50 billion annual cash 
business with 90% of drugs sold and consumed in the United States. This causes great harm, from drug addiction and 
mental illness to increased health care costs, guns on the streets and youth killings, incarceration, corruption and 
money-laundering, all at huge costs to all of us. 
 
“43” was inspired by recent protest movements such as Occupy Wall Street and the ensuing Occupy movement, Tahrir 
Square and Arab Spring, Los Indignados and 15-M Movement, the Peoples Movement of South Africa, the Syrian 
refugee crisis and the backlash on immigration in the US and Europe. It is based on the concept of exchange and 
agency: an object (the card), a dialogue, an offer made and accepted, the gaze or pose (photographed), the contract 
(usage and model release), and the implicit engagement of each participant in furthering the project, hence an ART 
CAMPAIGN. 
 
Within the context of the contemporary art world “43” is a participatory artwork whose sources can be traced to the 
Dadaists and later Fluxus artists, both global movements that rejected the authority of institutions and the art market to 
determine the value of art, who involved the viewer/audience in art-making such as “Happenings”, and whose 
commonality “is a feeling that the bounds of art are much wider than they have conventionally seemed, or that art and 
certain long established bounds are no longer very useful." (George Brecht) 
 
The first phase of the work Ya me cansé / I’ve Had Enough is orchestrated by the artist, as he hands out a card with 
the number 43 to initiate a dialogue. The participants learn about / discuss the case of the “43”, then engage in a 
playful exchange to make the numbers 43 with their hands and bodies, and pose for a portrait. Edward has carried out 
this action in Venice, Italy (the 2015 Venice Biennale); in New York (a church in East Harlem, a public plaza in Harlem, 



Times Square); in Berlin (various locations); in Miami (2015 Miami Art Fairs), and continues to do so. The artist thus 
transforms his and the public’s outrage into a communal visual action, employing the tropes of branding, performance 
and celebrity culture to bring to light larger questions that the “43” raise about poverty, immigration, drug and gun laws, 
and our own shared responsibility. 
 
In this second phase Somos Ayotzinapa / We Are Ayotzinapa, the artist develops and transforms his action into 
participatory projects and collaborations with interested students, artists, curators, community, educational and arts 
organizations, and the (social) media. Inviting and working with others to create their own responses, and to present 
programs and events inspired by his Call to Action,“43” expands its intention to build an Art Campaign and a catalyst to 
advocate for human rights and social justice issues impacting our current lives. 
 
The Oxbridge Academy in West Palm Beach, Florida is the first institution to engage with “43”. An independent, 
coeducational high school that offers students the latest educational technologies to problem-solve, create, innovate 
and collaborate with many of the leading corporate and cultural institutions around the world, during its 2016 spring 
semester, students and faculty are in the process of producing over 20 projects in response to “43” ranging from 
photographic portraits to e-movies, spoken-word pieces, journalism and outdoor installations tackling a variety of 
human rights issues. These works will be presented in an exhibition opening at the school on May 11, 2016. A further 
collaboration with the Norton Museum of Art and other Florida institutions are in discussion to further this project’s 
reach.  
 
An installation made up of 43 photographs from the first phase of the project Ya me cansé / I’ve Had Enough and an 
artist’s talk are available to support collaborative projects. A publication and social media campaign are also in 
process.  
 
To see the development of the project up to now: 
http://www.theworksnyc.net/43.html 
 
To learn more about Ayotzinapa and its implications: 
http-//www.newyorker.com/#12797 
HSBC Judge Approves $1.9B#1356B 
http://newamericamedia.org/2012/07/mexican-drug-cartels-stake-in-the-us-one-trillion-dollars.php 
http://www.thenation.com/article/how-desaparecidos-ayotzinapa-have-sparked-us-mexican-solidarity-movement/ 
http://fusion.net/video/24660/see-exclusive-video-of-missing-ayotzinapa-students-before-their-disappearance/ 
http://blohttp://www.latimes.com/entertainment/arts/miranda/la-et-cam-missing-43-art-of-the-ayotzinapa-protests-in-
mexico-20151010-column.htmlgs.berkeley.edu/2014/11/04/not-everyone-mourns-for-ayotzinapas-students/ 
 
To learn more about Edward Hillel: 
http://www.edwardhillel.com/ 
 


